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Abstract

The current wave of unemployment in Nigeria requires strategies that can change the situation. Due to this there is
new emphasis on knowledge of entreprencurship education in a receding economy. This discusses the philosophical
underpinnings of the millennium development as they relate to skills acquisition and youth development in a receding
economy. It looks at the concept of entrepreneurship education, cultural barriers and the implementation of
entrepreneurial education policies for developing fine arts and creating jobs that are required in the public sector,
thereby creating an enabling environment for business services, transparent and providing entrepreneurship in a
receding economy.
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Introduction

Entrepreneurship education has been an integral part of national development strategies in developed
countries such as China, Germany, United States of America and Japan because of the impact located on
human development, productivity and economic growth (Ayatse, 2013). Despite its proven formidable
contributions to nation development, the Nigerian government seems not to be tapping from the
aforementioned countries and give the desired attention that entrepreneurship, deserves to improve the
country. As such, in Nigeria these circumstances be brought to bear some questions that remain are
unanswered. These unanswered questions, have led to difficulties in achieving the aims and objectives of
fine arts, which to a large extent contributes to making every aspect of human life and environment
comfortable. According to Akpomi (2008), in Nigeria, the subject and course which give skill and
innovation to students, suffers frustrations and thereby encounters a decline in handwork and area of
specialization for developing institutions of entrepreneurship education, particularly fine arts which is skill
acquisition inclined.

The most fundamental reason for entrepreneurship education at this time is to find a sustainable solution to
the ever growing rate of unemployment prevalent among youths. The integration of entrepreneurship in the
educational system will prepare youths to be responsible enterprising individuals who will become
entrepreneurs or entrepreneurial thinkers and this contribute to economic development and sustainable
communities. In other words, the goal is to empower youths, irrespective of their areas of specialization,

with skills that will enable them engage in income yielding ventures.
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When there is innovation, it often has to come from within, from an approved established individual with
the support of a status enhancing discourse. The art world likes to see itself as completely open to
everything new, but is in fact governed by habits, conventions and methods that constitute an unspoken set
of roles that every style has to be able to master (Baba, 2013). It did not take a young generation of African
artist long to assimilate these parameters and put them into operation. Today we are dealing with a group
of artist who has no inhibitions about availing themselves of the methods/techniques current in
contemporary western art to handle topical questions relating to a post-colonial African reality.

What is entrepreneurship?

Entrepreneurship is a process of having a new product that the entrepreneur as creative or inventive; and
the individual is thus, labeled a creative personality. Entrepreneurship, according to Adanutis (2009), is the
identification of a new business opportunity and the mobilization of economic resources required to start a
new business or regenerate an existing business, the risk and uncertainties notwithstanding, so as to make
profit under private ownership. Based on this definition, an entrepreneur through critical thinking and
study of the environment identifies new business opportunities and initiates a new business under private
ownership with the sole purpose of making profit.

Fine arts is an aspect in visual expressions under entrepreneurship education. For a successful
entrepreneurship skill acquisition product to emerge, fine arts knowledge and concept are inevitable. Fine
arts is visual expression, whose products are to be appreciated primarily or solely for the imaginative,
functional or aesthetic roles played. Fine arts include painting, sculpture, drawing, architecture, print-
making and others. For the purpose of this paper, fine arts imply the skill acquisition for creative
exploration of varying artistic media and concept in a receding economy.

Basic Concepts and characteristics of Entrepreneurship

The word entrepreneur, according to Olisa (2013), is derived from the French word “entrepred” which
means “to undertake”, that is, one who undertakes to supply goods and services to the market for profit.
People use the terms “entrepreneurship” interchangeably. An entrepreneur is a person who starts his or her
own business, whereas entrepreneurship education is a skill acquired that help entrepreneurs to constantly
convert raw materials for goods and ideas into profitable commercial ventures in a receding economy,
hence the need to equip prospective entrepreneurship. Entreprencurship education deals with training and
retraining which is designed to prepare individual to enter into paid employment in any recognized
occupation (Adetyo, 2009).

Entrepreneurship education is also defined as post-secondary training program whose major purpose is the
production of technicians such as carpenters, bricklayers, artists, electrician to mention a few, who are

practically knowledgeable in their area of discipline (Mbahi. 1999). Entrepreneurship education can
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therefore, be seen as the formal training of persons to become self-reliant in different occupations. Thus,
any education that is geared towards teaching skills, attitudes suitable for entrepreneurship, skillful
development in various fields of endeavors and for life sustainability which considered being
entrepreneurial in nature. Ray (2012) explained further that, the concept of entrepreneurs has assumed
super importance for accelerating economic growth both in developed and developing countries. It
promotes capital formation and creates wealth in a country. Entreprencurship creates, sustains and
furnishes employment opportunities thereby reducing poverty. It involves the process of searching out
opportunities in a market arranging resources required to exploit and profit from these opportunities for
long periods. Entrepreneurship involves decision making, innovation, implementation, forecasting of the
future, independence, and success. It is a discipline with a knowledge based theory. It has an outcome of
complex socio-economic, psychological, technological, legal and other factors. It is a dynamic and rising
process which involves a fusion of capital, technology, and human talent or skill. Entrepreneurship is
applicable to large or small business to economic and non-economic activities. It is a process that is
purposeful and organized in its search for change, conducted after, systematic analysis of opportunities in
the environment. It is largely a philosophy that encompasses how one thinks, acts and therefore, it can
exist in any situation be it business or government or field of education, science and technology or poverty
alleviation and many more (Dhenak, 2017)

Cultural and Social Barriers

Creating an enterprise is a very difficult task because it demands knowledge of legislation, environment,
market, institution and others. Entrepreneurship is not an inborn skill; it is a product of the environment. It
involves complex economic and social behaviours. Entrepreneurship can hardly survive under any given
circumstances; it can only flourish under the right environment. Understanding of entrepreneurial culture is
important not only for theoretical understanding of entrepreneurship, but also for entrepreneurship as a
practical enterprise, which can provide new and fresh ideas of entrepreneurship, by looking at innovative
business behaviour in the society (Ayatse, 2013). To be successful, an entrepreneur has to remain dynamic
and responsible to his or her whole environment. To install an enterprise in a country, the entrepreneurs
need to know well the language to have better implementation and adaptation in the place. The difficulties
of language don’t help the complete integration of the entrepreneurs. According to Damden (2015), the
lack of information on the available institution is a barrier for the creation of enterprises because
entrepreneurs don’t have enough information about the role, services and mission of the institutions that
give support to social and business networks and institutions can also be considered as barrier to enterprise

creation.
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The promotion of entrepreneurial culture must be fostered in order to improve the motivated persons to
take the appropriate skills and knowledge, factors that inhabit the creation of enterprises. The family also
plays a role in shaping entrepreneurial instincts. Family background, familiarity with a business
environment, growing from “table talk” at home is the key to increasing the probability that an offspring
will later become an entrepreneur. The real cost of entrepreneurship creation is still a barrier for staring-up
enterprises in a receding economy, both personal and financial costs. The capital markets tend to be
difficult to larger firms but newer and smaller growth firms often depend upon external sources of finance
and can face barriers in the market that prevent them from raising even relatively modest sums of risk
capital, specifically for innovative high-technology small firms and for businesses operating in
disadvantaged areas. The fear of failure still remains implanted in most countries including Nigeria
because the legal, financial and social consequences of failure are severe. Social entrepreneurship is a
process involving a long-term commitment and continual set-backs. For this reason, social entrepreneurs
share certain qualities, including the ability to overcome apathy, habit incomprehension, and disbelief
while facing heated resistance; the ability to shift behaviour, mobilize political will, and continually
improve their ideas. Since social entrepreneurs will face adversity along the way, another important quality
is the capacity to derive joy and celebrate small successes. The influence of human institutions such as
norms, values, morals, family and the support in other words culture form the framework within which
individuals can pursue entrepreneurial opportunities.

Role of Entrepreneurship in a Receding Economy in the Society

Most economists agree that entrepreneurship education is essential to the vitality of any economy
developed or developing. According to Mbahi (1997), entrepreneurship education creates new businesses,
generating jobs for creators and those they employ. In many cases, entrepreneurial activity increases
competition and with technological or operational changes, it can increase productivity as well.
Entrepreneurship also gives security to people as the generator of social welfare. To make the society
move ahead, according to Uwifo (2009), a large proportion of the Nigerian citizens live in object poverty
and have found themselves as dependents due to lack of appropriate skills to sustain themselves.

It is agreed that benefits of small business broaden the base of participation in society, create jobs,
decentralize economic power and give people and stake holder’s hope in a future. Entrepreneurship gives a
sense of innovation which is a central ingredient in economic growth.

Conclusion and Recommendation

The challenges confronting entrepreneurship education should be vigorously recognised. Adequate
resources should be allocated to the programs which are vocational in order to foster self-reliance and

entrepreneurship in a receding economy in Nigeria. A comprehensive reform towards entrepreneurship
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education and a deliberate attempt to up lift the program in fine arts is a panacea to a receding economy
and for survival. Opportunity refers to the extent to which possibilities for new ventures exist and the
extent to which entrepreneurs have the way to influence their odds for success through their own actions.
Entrepreneurial opportunities tend to be higher in economies that are deregulated, where market
mechanisms operate freely, and where entrepreneurs have to face very few barriers to entry. Thus,
government policies and procedures affect business opportunity and should therefore be recognised to suit
such entrepreneurial start-ups and training students to become self- reliant and entrepreneurs should be
interfiled. Government should equip all institutions with materials that will encourage students to
participate in entrepreneurship education. Those who attain the entrepreneurship skill acquisition training
scheme empowerment should be supported to set up a small scale industry which could be in form of a
workshop, art studio. Seminars and conferences should be organised in order to create awareness on the
need for art training for entrepreneurship to help the economic situation of Nigeria. Existing
entrepreneurship education curriculum should be reviewed so that it will be in line with contemporary
issues of art and development. The inadequacy of man power and facilities both qualitatively and

otherwise have also put the visualizers and the doers at a disadvantage.
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Abstract

The art of drawing, like any other skillful activity, is plagued with boredom if constantly carried out overtime using
same approach, style and technique, without recourse to innovation. This paper projects innovations as a means for
eradicating boredom in the art of drawing by examining the drawing praxis of a master of drawing - Rembrandt Van
Rijn, outlining the innovations he recorded. It argues that with innovations introduced to the art of drawing, boredom
can be eliminated. The paper in conclusion submits that the introduction of innovations into the art of drawing
envelopes the artist with enough inspiration which automatically eliminates boredom, paving way for the artist to
produce more drawings thereby enhancing drawing praxis.

Keywords: Boredom, Innovation, Rembrandt Van Rijn, Drawing, Inspiration

Introduction

Getting a task done repeatedly is often characterized by boredom as the person involved is faced with
routine repetition of such activity. As he gets familiar with the task which he constantly does, he is bound
to experience boredom. Boredom is a state or condition which is characterized by perception of what a
person is involved in as tedious. It is further characterized by lack of interest and appears quite unpleasant
and physically painful. Banett and Martin (2015) assert that boredom is an unpleasant, transient, affective
state in which the individual feels a persuasive lack of interest in and difficulty concentrating on the
current activity. Markman (2012) explains that one reacts to unpleasant situation by changing the situation.
Boredom only occurs when one is unable to change the situation and it leads to disliking the things that are
the objects of the boredom. This means that if the situation in getting something done is changed, boredom
can be eliminated. The change can be in method, style, approach or means of getting something done.

In visual arts, any creative work should be dynamic to meet the challenges of the time. Evolving new
styles and techniques remain the only plausible means of providing fluidity in visual documentation of
experiences of our time without becoming insipid (Ukim, 2016:148). Drawing can be seen as the
foundation upon which other arts are built. It is the basis for painting, sculpture, architecture and even
engineering (Idiong, 2004:12). This fact does not disqualify drawing from being a complete work of art on
its own. However, many seem to capitalize on the foundational role it plays for other works to be created
and fail to produce drawing as complete art work, making the art of drawing boring to be involved in.

This paper, in seeking to eliminate such boredom, examines the drawings of a master of the art of drawing,
Rembrandt Rijn to outline the innovations he introduced to drawing which made him set a record by

producing well over one thousand, four hundred good and complete drawings.
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Innovations in the Art of Drawing

Before now, drawing took the form of making a mark either by scratching, writing or applying colour on a
surface. As such it was possible to see drawing only as the use of line to create a visible mark on a surface.
Overtime drawing has gone beyond creating visible mark on a surface. It is the rendering of forms by
means of lines (Uzoagba, 2002:3). This form can either be two dimensional or three and line goes beyond
a mark on a surface. Ekong (2004:27) argues that line in art is thought of as being the path made by a
pencil, pen, crayon or other drawing objects, that line can be anything thin or long such as a wire or string,
even a tall thin tree. It therefore means that regardless of whatever form and material line takes, once a
mark or form is created a drawing is made. For instance, Lucien den Arend manipulated stainless pipe to
create a three dimensional drawing. Although the work is three dimensional, the fact that he made use of

pipe which is a thin long object, the work passes for a drawing.

= o 2

i?‘ig. 1, Title: Outdoor Line, Artist: Lucién den Arend, Source: www.denarend.com

This perhaps opens the door for experimentation in the art of drawings in terms of medium,
approach and style resulting in various innovations which blaze the trail in the art of drawing of
the contemporary artists like the putting together of line objects to create a drawing. David
Moreno’s wire drawing of a chair is one created by arranging multiple lengths of rods,
manipulated and hatched in a way to achieve the image. It is innovative to see a drawing in a three
dimensional form. Alexander Calder’s Self Portrait, Amy Goodman’s Horse, and Ime Eteno’s

nail and robe drawing - Bicycle Rider are more examples.
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Fig. 2, Title: A 3D chair fabricated in a corner, Artist: David Moreno, Source: www.google.com.ng

Fig. 4, Title: Horse, Artist: Amy Goodman, Source: www.google.com.ng
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Fig. 5, Title: Bicycle Rider, Artist: Ime Eteno, Source: The Artist
Most activities in recent times the world over is driven by technology. The emergence of computer has

reshaped the way things are done. It has affected education, banking, sports, entertainment and the like, of
course art is no exemption. The existence of computer graphic software makes for perfection in some
aspects of graphics. Better textile designs are executed with the use of CorelDraw software. The painter
can possibly design his or her mural with the computer. Conversion of photographs and colour sketches
into mosaic design further enhances the practice of painting. In the same manner, drawing is also affected
positively. Computer software like AutoCAD takes the centre stage when it comes to architectural
drawing. Not only does it make the drawing process quicker than normal, it also guarantees perfection.

Just as the 21* Century artists came up with a radical approach to art which gave birth to assemblage and
collage, the contemporary artists should employ all available means to be innovative in the art of drawing;
in medium, style and technique. This should not be limited to drawings done in the studio by one person. It
may go beyond that to synergism with other related disciplines, for instance, a pathway or road can be seen
as a line. If such a road were designed to follow the artist’s sketch or drawing and executed correctly, it
would pass for a drawing, though to be viewed from above. A collaborative effort between the artist who
produces a sketch of a drawing and a horticulturist who plants flowers can yield an outdoor drawing made
of flowers. An assemblage of people standing or sitting as arranged by the artist according to his design,
temporarily, would also pass for a drawing. Beyond the existing known styles of drawing are abstraction
which makes use of shapes, lines, value, colour and/or texture, art Nouveau which is illusionistic but
primarily flat, Manga which is based on the Japanese comic book, Surrealism which appears like a
dreamlike situation and based on pure imagination (Hoddinott, 2016) and a lot too numerous to mention.
The artist should make his drawing cut across the much existing styles and can also be innovative to come
up with new ones by getting involved in studio experimentation. Techniques of plastic art can be employed
in drawing for instance technique of assemblage, collage, mosaic, installation, and the like. Once lines are
create in the process, drawing comes to being.

The essence of the artist employing as many mediums, styles and techniques of drawing as possible and

also exploring avenues of coming up with new ones in drawing is to break the monotony of constant
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repetition of a particular technique, medium or style which breeds boredom. Breaking away will rekindle
the passion as the drawings to make will be more interesting to work on as observed in Rembrandt Van
Rijn’s case.

Rembrandt’s Innovations in the Art of Drawing

Drawing is the easiest and most common means of artistic expression yet it can take the form of a
complex, tough and scarcely employed means of artistic expression. It depends on the purpose and
perspective one looks at it. It can be a means to an end or an end in itself (Idiong, 2004:12). Unlike
drawing as an end which refers to a finished drawing for aesthetic purpose, drawing as a means to an end
refers to a drawing produced as a basis for other works of art. For example, a sketch for a painting or
architectural drawing for a structure. Such drawings are primarily meant to serve as a guide to producing
some other works; therefore making drawing a foundation upon which other arts are built.

Such drawing is usually quickly executed and intended as a way of exploring aspects of the subject
(Sibley, 2014). In fine arts, it is commonly referred to as sketch, a rapidly executed freehand drawing with
minimum details not like a finished work. It often consists of a multiple overlapping lines meant to convey
an idea. Most artists concentrate on this type of drawing which does not demand much attention and time.
It takes an artist with exceptional passion for drawing who is patient and can concentrate enough to
produce drawing as an end. This appears very tasking and for an artist like Rembrandt Van Rijn to have
produced more than 1400 known finished drawings, he had to generate a means of overcoming boredom in
the process of producing these numerous works. He introduced innovations to make the exercise
interesting and free of boredom, innovations which have advanced the art of drawing even in today’s
drawing praxis.

Rembrandt Van Rijn (1606-1669) was one of the greatest draftsmen in the history of art, not just because
of the numerous drawings he produced which numbered well over 1400, but mainly because he regarded
his drawings as a purely private record of observations and feelings (Schwartz, 2015). He was versatile.
While many artists chose between drawing either people or landscape, the Rembrandt drawings can
possibly be divided between the two (Mends, 2015). Rembrandt considered drawing beyond mere rough
study prior to realizing a piece of art like painting. He saw drawing as an art on its own, little wonder he
produced more drawings than paintings and etchings. He produced about 600 paintings, 300 etchings and
1400 drawings with more than 60 self-portraits (Gombrich, 2016). These self-portraits were not only
appearance of himself in various stages of his life, but were also a means of studying facial expressions
that conveyed diverse feelings such as worry, fear, surprise, amusement or excitement and a means of

exploring different drawing techniques.
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He attached great importance to the art of drawing. He used this form of art to experiment and explore the
effects of light and shade much more easily and faster than in paint. This guaranteed him the basis on
which he developed the particular portrait lighting which is referred to as “Rembrandt lighting” (Mends,
2015). This is a lighting arrangement on one side of the face, and a triangle of light on the shadowed part
of the face. This innovative lighting effect injected into the art of drawing by Rembrandt wore off the
supposed boredom in the course of producing the numerous works credited to him. This effect recast the
pictures as very contrasting ones, revealing the light and shade in a more appealing way. It made his
models appear very appealing, interesting and inviting to draw as evident in photography today where
Rembrandt’s lighting is employed to make photographs more appealing and interesting to the sense of
sight.

The inspiration from the picture surmounted the anticipated boredom in the course of producing the
numerous drawings. Uwah (2016) observes that the quality of picture (or appearance of objects) for
drawing affects inspiration to draw. There are pictures which are naturally more inspirational than others
especially those with good contrasting effect.

In terms of materials, Rembrandt made use of red chalk (Sanguine). This is evident in Man pulling a Robe,

black chalk evident in Diana at her Bath, ink with Cottage in a Storm as an example and brushes/pens.

&
Fig. 6, Title: Man Pulling a Robe, Artist: Rembrandt, Source: www.google.com.ng
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Fig. 8, Title: Cottage in a Storm, Artist: Rembrandt, Source: www.google.com.ng
Rembrandt equally produced etched — carving, the drawing into wax spread in a very precise controlled

manner on a metal plate before putting it in a dangerous chemical bath for acid to bite into the metal and
make the plate. The plate is then rolled over with ink and fitted to a press to squash the ink out of the
crevices and onto a piece of paper — hence the etching (Mends, 2015). Rembrandt equally engraved. He
employed subtle hatching and crosshatching to create light and shade.

Rembrandt innovated a drawing style which is transient in nature. It involves suggestive selection of some
significant features which appeal to the viewers’ imaginations for emphasis. Historians have resorted to
describing it as “shorthand”. Although shorthand literally would pass for abbreviated writing used by
stenographers to take down speeches. In this case Skrapits (2015) affirms that shorthand combines brevity
with suggestiveness, with an emphasis upon significant features and an appeal to the spectator’s
imagination. He further observes that shorthand conveys fairly accurately the essence of Rembrandt’s
approach to drawing - although he was of course recording visual impressions not sound.

Shorthand as a drawing style reduces the supposed lengthy period of time for completing a drawing to a
shorter one in that only significant features which appeal to the viewers’ imagination are emphasized. Like
shorthand in the literary sense which reduces a lengthy speech to a few strokes of writing yet still have the

same meaning, shorthand as a style of drawing in a way decreased the length of time it took Rembrandt to
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produce drawings without affecting the quality of work negatively. This arrangement surmounted the
anticipated boredom.

Conclusion

Although the art of drawing is a pleasurable exercise, it is characterized by boredom when being done
repeatedly without innovations. For the artist to produce numerous drawings without getting bored, he or
she must explore avenues for injecting innovations into it. This would inspire the artist and in turn
surmount boredom, like in Rembrandt Van Rijn’s case where he introduced innovations like shorthand
style of drawing, special lighting effect and exploration of diverse materials for drawing which enabled

him to produce more than 1400 known drawings.
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